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24t Mill Valley Film Festival
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‘FEATURING BAY AREA ARTISTS DIRECTOR: ROB NILSSON

& £ - D.P.: NICK FREEMAN

MUSIC COMPOSER: TIM ALEXANDER
EDITOR: JOSH PETERSON

GAFFER: ERIC BLUM

SOUND MIXER: GARY.RIZZO
ON-LINE EDITOR: MICHAEL ANGELO

OFF-LINE FACILITYJROCKET LABS
ON-LINE FACILITY: PACIFIC VIDEO

* RESOURCES
SOUND CUTTING: THE NOISE FLOOR
MIXING STUDIO: SKYWALKER RANCH

MNSTEPHENLANG,RONPERLMAN
AND JUDY COLLINS _.
WRITTEN BY ROD SERLING <
PRODUCED BY NELLE NUGENT

WHERE: Hayes & Van Horn Casting, 1515 Vallejo Street,
San Francisco between Polk & Van Ness ~
- WHEN: Saturday, June 27 at 8:00 PM.




Announcing the must experience event of the year,
Rob Nilsson’s work of his career,
AWESOME,

RIVETING,
Two thumbs up says Gabriela & Edwin

The Nine @ Night Summer Bash

On Sunday, August 23" from noon until ?
Battery Chamberlain @ Baker Beach (25" off of Lincaln,
you can catch the MUNI #29 fiom Geary & 25" Avenue,
heading North. If you are driving, take Geary Blvd to 25"
Avenue, head north towards the Beach, you will see signs
for Baker Beach, park in second parking lot and look for
Battery Chanterlain. Lt

$10 to cover food/etc check or cash payable to Bridgette
Burch, Master Chef.

BRING: £

Layered Clothing, comfortable shoes, blankets, fents,
portable lights, portable barbeque pits, coolers full of
beer, We will be at a Kesenved Campground, 0 make
yourselves corfortable! T here's an electric outlet and
also a borfire thing we can light.

Lock Camlpinniin - YlZ-
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l CINEMA OF THE STREETS
9 AT NIGHT

Film Acting Workshop
LA Rob Nilsson, Director
T Py NORTHERN LIGHTS

Camera d'Or

P @
cannes Film Festival

>
.

":‘ "” I

32

o CHALK
&7,

HEAT AND SUNLIGHT

Grand Prize
Sundance Film Festival

Produced by the
Tenderioin Action Group

| ‘,; Improvisational
2. im ActingWorkshon [

it nfoht

For more information call:

Gabriela
(415) 474-6196

REETS

No Experience Necessary

No Charge
All Welcome

Each Wednesday, 7:00 PM
central YMCA, 2" Floor
220 Golden Gate, S.F.




From the only director to win both L
the Camera d’Or at Cannes and b Il 10110, Milan
Grand Prize at the Sundance Film Festival :

A plateyouvenieverbeemn: =

= Directed by Rob Nilsson
4 Produced by R?d Crook & Ethan Sing

Tenderloin Action Group/Pacific Rim Media present CHALK <
Featuring Edwin Johnson, Johnnie Reese, Kelvin Han (S ' :
~Don Bajema, Denise Concetta Cavaliere, John Tidwell, md Destiny Costa '

Nt S

L Lll) SALIBNOTT s L
Director of Photography Mickev Freeman Art Director Lee Patzer - d
Gaffer Eric Blum Editor David Schickele Music Tim Alexander 4
Sound Design Jeft Roth Associate Producer Drew Fellman
Post Production Supervisor Josh Peterson
Post Production Facility Pacific Video Resources
Post Production Colorist David Scott Smith
Additional Music Alphabet Soup, Diamanda Galas,
Zakiva Hooker, Laundry, Mo'fessionals, Harvey Mandel d
Sikuru Adepoju, Michael Carabello, RBL Posse ‘
World Class Pool Players Billy Aguero, L4
Chris MacDonald, Mike Massey, and Kim Davenport
Produced with the cooperation of Sue Backman an
Chalkers Billiard Club
A Project ofﬂu‘ Tides Center
http://www.chalkfilm.org

SPECIAL BENEFIT PARTY for the Tenderloin Action Group
—AmActing Workshop for Homelessand-Inner-City San-FranciscoRestdents since-1991———
| O Meet the director, producers, cast & crew of CHALK O Crl () B EI{ 1 0) 1 9 9 8

Q Watch a World Class 9 ball Challenge Match between
touring pros Billy Aguero and Chris MacDonald also

Chalkers Billiard Club, gpm to 1:30am

featured in CHALK 101 Spear (at Mission)-One Rincon Center
Q Enjoy a Trick Shot Exhibition
QO Play pool Tickets available: W
- ety —in person at Chalkers Billiard Club
O See CHALK anytime during it’s engagement at the S brough the T delain A e Ciourat

Lumiere Theatre —All fOT $25 per ticket! 415.273.5408 or email pacmedia@creative.net




THE INDEPENDENT

Tenderloin actors’ group uges
Kind of drama

Workshops provide

By Dalsy Nguyen

OF THE INDEPENDENT STarT

real life for nﬁ

,

On Wednesday nights in the Tenderloin,
fm;n the noise, energy, and confusion on the
exists inside the Golden Gate YMCA.

There, adrama group, the Tenderloin Actio
(TAG), is meditating and raising artistic exp
to a new level.

olunteer filmmakers, local residents, &

recently homeless gather for a free workshg
trains participants in film acting with an émp
personal empowerment and emotional acce

“The methods are appropriate for life,” 54
Nilsson, a filmmaker and TAG co-found
#ncourages a period of meditation in his wi
before the intense improvisational acting e
heg‘m “The Ppurpose is to bringout a feeling,

eself, to push and explore inner ja
or despair,” he says,

“An edge and raw quality”
The purpose, on a deeper level, is to allf,
Pparticipants to develop as individuals and asg;

“Coming from the streets, there's an edge
quality that puts you in contact with deeph),
Wwithin yourself,” Nilsson explains in Tega
interest in working with Tenderloin re
“Street people are more authentic. The 14

at you're in a place where life exists at
level. People are livingin extremes, sobeha
real because they do what they can to survij

During one of their midweek workshops,
asks Edwin Johnson, a 60-year-old particip
stand in the center of a circle of 12 people.
then asks five women to surround Johns
place their hands on him in a collective embri
asks Johnson to take on the role of a fallen miy
has “betrayed” himself and everyone h_‘ lo
women console Johnson, tenderly touching
their caring hands and gaze.

After a moment of silence, Johnson falls}
floor and yells out: “I failed! I lied! I can't ta
1t.”" Two cameramen record the scene, foc
Johnson’s face. The women continue to
Johnson, as Nilsson circles the group and
ages him to explore his feelings. “Tell the]
Edwin,” he says. “There are five women
hands are on you, they’re reaching out to yo
Feel! Don't use a bunch of words, thisis not 2

When the action settles, the participants r:

-

their seats and discuss the experience. John N sits
calmly and shares his thoughts with the grlap: *T
felt I was receiving strength, trust, and accegance,
It felt soothing; I didn't have to tell a story bause

there wasn't any jury.” {
“Good, Edwin,” Nilsson says. “I think we j
another level of you that we haven't seen ho
As the process continues, everyone in the g

material, catharsis

asked to stand in the

certain role. The
consistent:

center of the room and take on
purpose of the exercise remains
to explore one's feelings. In scenes that
people, Nilsson asks them tokneel down
attentively into the other's eyes for a
minute or two,

The technique, which Nilsson learned from karate
lessons, he says, is intended to empower, challenge,
and comfort participants when they take on a cer-
tain role, whether it is that of a betrayer, a fool, or a
manipulator, They often explode in anger and rage
orburst outin pain or laughter, he says — all within
the safe confines of an acting workshop,

As the workshop progressed, attracting partici-
Pants from all walks of life with its open-door policy,
a collective energy — a desire to move on to a higher
level of expression — emerged. The next level re-
sulted in a feature film.

Nilsson's interests in street life began in 1990,
When he moved into the Pontiac, a South of Market
transient hotel, to search for his brother Greg, who

ad been missing and homeless for more than a
decade, Inspired by thoughts of his brother, Nilsson,
Who has won the Camera d'Or prize at the Cannes
Film Festival for his film Northern Lights and a
Sundance Film Festival Grand Prize for Heat and
Sunlight,spenttheen suing months writing a screen-
play called Hope for the Fourth Ace. While conduct.
ing research for the screenplay, he tried to find a
Supporting cast from among the people he’d met on
the streets. Together with producers Rand Crook
and Ethan Sing, he started the Tenderloin Action
Group to train participants for the film

Chalk created

Nilsson joined longtime collaborator Don Bajema
to write a screenplay featuring characters designed
for specific TAG members, with a story influenced
by workshop improvisations and the actors’ own life
histories. The film, titled Chalk, was shot over a
period of four years with a volunteer crew and was
financed by personal donations and Bay Area bil-
liard clubs, Chalk, which cast members from TAG,
is about small-time pool hustlers.

Johnnie Reese was living in a Tenderloin-area
homeless shelter when he met Nilsson and became
aworkshop participant. Attending the workshop, he
said, helped him'survive some trying times. “It was
something positive todoin a negative time,” he says.
“The workshop was unique because most people
were down on their luck, and it provided a place for
them to go to instead of wandering around this
neighborhood.” The camaraderie that formed in the
workshop made TAG participants his second fam-
ily, says Reese, who stars in Chalk along with fellow

PHOTO: RORY McNAMARA,
WORKSHOP: Participant Michael Disend takes
part in a Tenderloin Action Group exercise.

participants Edwin Johnson, Don Bajema, and
Kelvin Han Yee.

After the movie was made, “my luck began to pick
up,” he says. “Let’s just say | moved from livingin a
matchbox to living in a refrigerator box now.”

Chalk, which received acclaim at this year’s San
Francisco International Film Festival, is currently
playing atthe Lumiere Theatre, on California Street
near Polk Street. It is the first of four films that
Nilsson and the TAG team are producing this year,
As for the workshop, Nilsson and TAG participants
continue to meet every Wednesday night, meditate,
and work on improvisational exercises.

“The workshop is an outlet where I can be sponta-
neous and trusting,” Ciara Arnette, a TAG partici-
pant, says. “Rob created such a safe place, where
people are nonjudgmental, noncompetitive, and I
can come in and naturally vent. A lot of people are
destitute, and for them the workshop provides a sort of
therapy. I tell you, each week I go back there and get
petrified [of doing the improvisational exercises], but
each time I walk away feeling a rush, learning more
about my inner self and what 'm capable of "

Nilsson remains committed to TAG and its projects
despite the constant challenge of a limited budget.
“What we have is the most forward-looking group
that I know,” he says “We are pushing the envelopes

because we see the power in the everyday person,
not just the actor.”







